for their boyfriends, and that"s as united as they"re going to get" (p. 63). When gays do engage in politics, they rarely target the processes of heteronormativity. Rather, they seem to strengthen their subordinate position before the discourse of heteronormativity by claiming same-sex marriage and same-sex adoption rights, thereby avoiding questioning or opposing the institutions that regulate what forms of domestic arrangements are appropriate.
This contrasts with a poststructuralist and queer theorist perspective which questions, subverts, or reverses the power relations that govern the debate on gay domesticity. For instance, queer theorists criticize the pursuit of same-sex marriage rights since it would only fortify an institution that discriminates. Warner (1999, pp. 90-94, 121) , among others, points out how same-sex marriage is an institution that only grants benefits to a small portion of the gay community (e.g., social justice or insurance health), benefits that are not given to those outside of the couple-form. Further, same-sex marriage is being promoted as a means to disavow a past of sexual freedom and of queer pride. As such, the desire for same-sex marriage reads as a desire for a duplicate of the idealized heterosexual marriage.
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This homonormative desire for a heteronormative domesticity does not leave much room for play, subversion, or transgressive queerness. Also, it does not speak of, nor represent, the men and women who choose to live their lives differently, whose politics do not concern the wish for being part of a mainstream heteronormative society. Their views on domesticity are not built around heteronormative time markers nor do they abide by what mainstream society considers private or public space. Halberstam (2005, pp. 2-6) emphasizes how these men and women live in "queer times" and "queer places", where the phase of adolescence can be prolonged, the creation of family life is optional, and communities of subcultural practices function as pivotal spaces for living. Within this notion of a queer time and place, gay domesticity can then be conceptualized as a form of transgressive homemaking. It allows for consideration of the home as detached from the means to pursue stability; for engagement in relationships that are not rigid contracts based on monogamy, reproduction, and longevity; and for the subversion or rejection of gendered labor divisions.
Further, it defies being asexual by emphasizing queer sexual desire. However, it does not disavow the domestic in itself. As Kathy Rudy (2000, pp. 207-209) points out, caretaking, emotionality, and privacy play important roles in the daily lives of many gays. To create a gay domesticity that is queer, one needs to avoid or renegotiate the pursuit of a prescribed, preferred homonormative way of homemaking.
Deconstructing and Reconstructing Televised Gay Domesticity
Even though the academic debate on gay domesticity culminated in the 1990s, popular television fiction only started fully representing gay households from the 2000s on. differ in their approach to gay representation. A series produced on a major network is restrained by commercial considerations and legislative regulations, and is less able to portray nudity or same-sex intimacy. Pay-cable television fiction, on the other hand, is able to push ethical and moral boundaries and escape certain economic restraints. Notwithstanding these different contexts of production and broadcasting, the fiction being aired on both types of channels engages quite similarly with heteronormativity. As Samuel A. Chambers (2009) illustrates, subversive representations of queerness can be found in fiction on pay-cable and major network television. Within these series, representations of queer domesticities both resemble and subvert the ideal of a heteronormative domesticity. Particularly, the queerness of these domesticities is articulated through the subversive strategies of queer deconstruction and queer reconstruction. These representations rely on deconstructive practices that mock, homemaking. In the selected episodes, scenes were chosen that represent or reflect how the gay characters negotiate domesticity. The thematic analysis of the scenes was conducted systematically to enable a thorough comparison of the representations of gay domesticity in both series. To this end, a tangible conceptualization of the concept of "domestic" was needed.
For the interests of this article, I focused on two general aspects repeatedly associated with the realm of domestic, namely the notion of home and the notion of family. Subsequently, I
4 This article takes into account that Six Feet Under is broadcast on a pay-cable channel and Brothers & Sisters on a commercial network channel. This means that the former is able to, for instance, represent sexuality more explicitly. However, it does not imply that heteronormativity will be more likely challenged by the former. Drawing on Chambers (2009), both series are able to equally subvert heteronormativity, even though they may have to rely on different representational strategies. As such, an image of home as the only place where gayness can be openly articulated is maintained.
Six Feet Under goes further by exploring how heteronormativity can intrude into the privacy of the home to restrain private expressions of gayness. This occurs in the episode Gay male domesticity on the small screen 17 featuring a social worker visiting Keith and David at home to check whether they can be considered suitable parents. 10 While waiting for the social worker to arrive, Keith is busy removing photographs, books, or videos that might be considered "gay". A dispute rises, as
David does not see the point of erasing the gayness when it is obvious that David and Keith are both gay men. Keith acknowledges this, but argues that he does not want their home to look "too gay", with objects which could be interpreted as things that could turn his niece into a lesbian. In fact, by suggesting that some people think this way, Keith presumes the social worker to be a straight public figure who may assume a normative hierarchical position and who may believe that being repeatedly exposed to things that signify gayness could affect one"s sexuality in a linear fashion. David, who mocks such a potential consideration, agrees to removing a picture frame that contains a black and white photograph of a male nude"s back on the basis of it being a "pretty gay" picture (season 2, episode 12). As such, the eventual removal of art on the basis of representing the object of gay sexual desire illustrates the power of a publicly controlled heteronormative discourse which tries to intrude on private gay lives to regulate the domestic environment. However, the intrusive power of the discourse of heteronormativity becomes unstable from the moment the social worker is implied to be gay.
He is clearly fond of Keith"s coffee proposal for a three-way, the horny newlyweds are open to the idea, even assuming that the midnight knock on their apartment door is Chad"s. They both agree to have a three-way, an idea quickly dispensed with when it is Kevin"s sister Sarah at the door instead. When Sarah discovers what was going on, both men feel ashamed and start reproaching each other for wanting the three-way (season 3, episode 21). Despite their mutual desire to have the threesome, their reaction to being caught considering it reflects the power heteronormativity has over both men. However, the power of heteronormativity is exposed as being unattached to the straight character in the room. Even though Sarah instigated both men"s shame, she is not a figure of heteronormativity. Since she recently seduced a colleague into having sex in the office and shows support for the men"s idea of a three-way, Sarah is articulating more resistance to heteronormativity than both her brother and his partner.
In Six Feet Under, the gay characters are less faithful to the notions of exclusivity, monogamy, or sex in pairs. Nonetheless, the series also explores the conflict between the reiteration of good sex and bad sex acts, and the desire to transgress the boundaries of normative sex. Throughout several episodes, David expresses his doubt about having an open relationship. At the same time, he keeps on having sex with other men. David desires to transgress his boundaries, but is represented as being highly sensitive to heteronormativity. As such, his ideal negotiation of gay sex as an exclusive practice between him and his male partner is continuously defied by himself and his partner. He resists it himself, for instance, when he brags to Keith about having sex with Sarge, even after they agreed to be monogamous (season 4, episode 9). In addition, by stressing that he "fucked" the masculine Sarge, he implies a reversal of stereotypical sex roles, where the more masculine partner becomes a "bottom" and the more feminine partner becomes a "top". Stressing that he penetrated Sarge, he exposes his own sexual transgression. However, his partner Keith defies it too by not only having sex with other men, but also with a woman. Consequently, David is confronted with sexual desires that not only transgress the sexual role but also the gender of the desired body. On the one hand, the series uses David to expose how heteronormativity governs the private experience of gay sex by safeguarding a binary divide between heterosexuality and homosexuality, as well as between normative and non-normative sex. On the other hand, it uses David and Keith to present their sexual transgressions as illustrations of how sex can be renegotiated across the heteronormative binary divides.
Conclusion
Today, the creation of gay domesticity is still being shaped, governed, and evaluated by the discourse of heteronormativity. Building a home and becoming a family remain practices socially and culturally tied to heteronormative, middle class values and norms that consolidate stability, exclusivity, and longevity. Since the discourse of heteronormativity is hegemonic in our contemporary Western society, it succeeds in consolidating a binary divide between heterosexuals and gays, on the one hand, and favoring the heteronormative model of the nuclear family on the other. Because of this, representations of gay domesticities within popular culture are often portrayed with the same heteronormative norms and values.
However, since hegemonic discourses can be defied through articulations of resistance, this article has illustrated how representations of gay domesticity can also harbor queer resistance.
The textual thematic analysis of Brothers & Sisters and Six Feet Under has shown how both series articulate gay domesticities according to heteronormative principles of time and place. The gay couples value stability, progression of domestic order, and longevity. In addition, they marry and pursue their desire to raise children. Finally, they look upon their material home as one of the only safe havens where queerness can be experienced. However, the series also engage in articulating queer resistance, through textual instances that both question the heteronormative dominance in formulating a domestic order and that renegotiate a domesticity by reversing the prescribed patterns or transgressing rigid boundaries. First, strategies of deconstruction are present in scenes and storylines that aim to expose the mechanisms that govern the public and private experience of the domestic. For instance, through representing the gay characters in conflict with the unequal and rigid demands of the heteronormative ideal, these series represent heteronormativity as hierarchical and oppressive, but also incongruent. Second, strategies of reconstruction in the series help to create a queer understanding of homemaking. By allowing the characters to mock, reverse, or rearticulate gendered domestic labor and roles, they disrupt their own normative behavior, transgress their shame of exploring their non-normative desires, and express and acknowledge their gayness outside the boundaries of the private home.
Even though these popular series reiterate heteronormativity, this article has set out to underscore the potential of popular television series to go against the grain. Six Feet Under and Brothers & Sisters reflect an everyday reality in which gay homemaking is still under public scrutiny. They show the growing demands of gay men for the legitimization of their homes and families. They evoke the critique of queer theorists that homonormative aspirations regarding domesticity support the oppressive mechanisms of heteronormativity.
Above all, they reveal how gay homemaking is a complex negotiation of adoption and transgression of traditional needs, norms, and values, centred on a desire for domesticity instead of a desire for the heteronormal.
